walruses, its Aurora Borealis, et al; then a trip to the deep Amazonian forests of Brazil with its anacondas, its crocodiles, and flesh-eating piranha fish. Ang also gives him a moral dictum not to suffer ignominy or humiliation without protesting because that is the secret of a successful life. Instilling this courage, Ang leaves and Banku Babu becomes a totally different man, much to the surprise of his unfriendly friends.
About four years after publication of this story, Ray wrote to his biographer Marie Seton in February 1966:
I am already at work on two more stories -both original. One a science fiction story involving a spaceship with only one supremely intelligent Martian occupant landing on the outskirts of a remote village with as little contact with 'civilisation' as possible. The Martian was first taken for a monster, then for a God -and so, on.
3
This story was named "The Alien" and in spite of several dissimilarities with "Banku Babu's Friend", any discerning reader realizes that it is a complex variation of the earlier story. The Alien is a small humanoid creature whose spaceship splashes down in a pond in a Bengali village far from the metropolis. There it is promptly taken to be a submerged temple which has risen up, because a golden spire can be seen sticking out of the lotuscovered surface of the pond, and most of the locals begin to worship it. Those who do not include Haba, a poor village orphan boy who survives off stolen fruit and beggary and who forms a rapport with the creature after it has entered his dreams at night and played with him; Mohan, a sceptical journalist from Calcutta, and Joe Devlin, a 'can-do' American engineer from Montana, who distrusts anything he has not personally experienced. He is in the backwoods area to drill tube-wells on behalf of a rich Marwari industrialist called Bajoria. On seeing the golden spire, Bajoria instantly perceives its possibilities as 'the holiest place in India'. He wants Devlin to pump out the pond, so that he can cover the floor of that pond with marble, and build marble steps leading down from all four sides, and arches and pillars, and a little marble plaque to say: 'Salvaged and restored by Gaganlal Laxmikant Bajoria'! Apart from his intention of collecting samples from the earth, the Alien has other ideas. Consumed with playful curiosity about the world in which it has just landed, it gets up to all sorts of mischief: ripening a villager's corn overnight, making a mango tree belonging to the meanest man in the village fruit at the wrong time of the year, causing an old man's corpse on its pyre to open its eyes in front of his grandson, and other pranks. In Ray's own words:
The Alien is a cross between a gnome and a famished refugee child: large head, spindly limbs, a lean torso. Is he male or female? We don't know. What its form basically conveys is a kind of ethereal innocence, and it is difficult to associate either great evil or great power with it; yet a feeling of eeriness is there because of the resemblance to a sickly human child 4 Satyajit Ray wrote the film script of The Alien in early 1967.In this script he is "an amalgamator of his established realist style with sequences of fantasy bounded by scientifically valid images. It was conceived as an exclusive kind of science fantasymany-stranded and ironic". 5 Ray's description of the Alien's first exploratory expedition on Earth gives a fine sense of the creature's magical powers and of the whimsical charm of Ray's screenplay, which distinctly recalls the mixture of fantasy and human frailty in the imaginary world of his father Sukumar, and the multi-colored diary of his eccentric uncle Chotokaka:
In a series of fantastically quick, short steps over the lotus leaves, the Alien reaches the shore of the pond. He looks down at the grass, examines a blade, and is off hopping into the bamboo grove. BAMBOO GROVE -NIGHT There the Alien sees a small plant. His eyes light up with a yellow light. He passes his hand over the plant, and flowers come out. A thin, soft, highpitched laugh shows the Alien is pleased. He plucks a flower, puts it in his mouth, and hops on all fours to an ant-hill. He pokes the ant-hill with his fingers, and causes agitated ants to swarm out of their holes. The Alien's eyes turn blue.
MICRO-DETAIL OF ANTS
The Alien observes the ants microscopically, and attunes his ears to make audible the sounds made by the insects. Looking up, the Alien laughs to see a swarm of fireflies dancing round a mango tree. He leaps up, catches hold of a mango branch and keeps swinging, while the fireflies dance around him. He sees the nearly full moon in the sky, and seems fascinated by it. PADDY FIELD -NIGHT The Alien turns on his telescopic green eyelights.
NIGHT SKY WITH MOON
The moon is brought up for close inspection, so that its gigantic orb marked with craters and mountains and valleys now fills a good half of the sky. Inspection over, the Alien pushes the moon back into place.
PADDY FIELD-NIGHT
The Alien now jumps off the plant and flits back laughing to the spaceship. Though Ray got nothing, he was given to understand that The Alien was going to be filmed. 9 "When a man like that writes and tells you that he is ready to set up a co- There was no answer to this from Sellers. Three weeks later Ray wrote to Seton prosaically that the project had "begun to assume an aura which I found both distasteful and disconcerting" and that he had more or less decided to call it off. In the meantime Close Encounters of the Third Kind was born when I was about five or six years old. My dad came into my room one night and he woke me up and he said, 'Come with me'. It was dark and it was right in the middle of the night and I was scared…….He drove me about twenty minutes and then we stopped, and there were a thousand people lying on their backs on picnic blankets in a big meadow, looking up at the sky. …we looked up and the whole sky was alive with what looked like hundreds of points of light darting here and there across the heavens. It was a meteor shower….. I think Close Encounters was born right there. My whole fascination with alien begins coming to Earth to live and exchange cultures, ideas, and emotions -that was all born right there instantly. 16 In the same interview, Spielberg reiterated that his most successful movies all derive from his own childhood, a place he still visits. Regarding E.T.: The Extra Terrestrial , ("My first taste of surrogate parenthood. I really felt like everybody's father on that film" 17 ) he also offered similar logical explanations of its conception and execution:
E.T. was always there. It came from as deep a place inside me as any person can probe, but I don't think I had to reach very deep to make this movie. It just took thirty four years to float upto the surface. It took a long time for me to make a movie like that. I had to get a certain place in my development as a person to be emotionally ready to make E.T.
Having purged myself of a lot of things in making Poltergeist, I was ready for E.T., which was a beautiful thing to direct and work on. It was the best experience I've ever had making a film……It was the first time I ever wanted to have kids of my own. I think if E.T. was inspired by anything, it wasn't by the science fiction of the fifties and sixties but my own upbringing in a divorced family. E.T. is about a family that mends itself in an extraordinary way.
18
In another instance, repeating this viewpoint almost verbatim, Spielberg describes E.T. to be his most personal film, corresponding closest to his own innermost memories, experiences and fantasies:
I can't really say that E.T. dropped out of the sky and hit me on the head without a number of experiences from the time my father made me go with him at 3am to watch a meteor shower when I was six years old and I suddenly realized that the sky up there and the stars are worthy of closer scrutiny -all the way to the time I saw The Wizard of Oz and Peter Pan and every Disney film ever made and all the films of Hitchcock and Kubrick and read all the novels of Steinbeck and Faulkner and all the experiences I ever had in elementary and grammar school and high school and college to bring me to a place in my life where I found myself standing in the Sahara Desert shooting Raiders of the Lost Ark….lonely and depressed, making this crazy movie with dust and airplanes and whips and snakes…..and, indeed, something did fall out of the sky and hit me on the head in the shape of a small, fat, little, squashy character named E.T.
instantly and objects to fly. In the opening of the film, E.T. is studying earth plant life in the woods near a California suburb when he is accidentally left behind by his spaceship, which leaves hurriedly to avoid detection. While U.S. government agents and scientists search for him, he wisely hides out. Luckily he is befriended by a nice ten-year old boy.
Elliott and E.T. have an immediate kinship, and the boy can share the alien's feelings.
E.T. also becomes special friend to Elliott's older brother and younger sister and the family dog; the children's recently divorced mother is too distracted to realize that something weird is going on in Elliott's room. The love blossoms between the kids and E.T., but the fragile creature becomes sickly because he longs to return home.
Overlooking the Elliott/Haba similarities, critics till date speak of Spielberg as someone who "took out a patent on perennial childhood", about his "kid-centric sentiment" 20 , about someone who gave a twist to The Wizard of Oz sentiment (three youngsters helping an adult return to his own world and make him realize that "there's no place like home").
In the meantime the euphoria over his creation of E.T. remains unabated. His two-storey pueblo-style office building at the Universal backlot "is surrounded by a low, earth colored wall marked with a boy on his bike balancing E.T. on the handlebars" and inside, one office wall has "framed cartoons of E.T. from newspapers all over the country". 21 In another interview given to Gene Siskel on March 22, 1990 , Spielberg still thinks that he "was lucky to have been able to be the one to make that movie":
The big joy of course, is not so much thinking about "Gee, I made E.T." It's when someone sees it for the first time, preferably a child, and really has an interesting reaction to it. When I go around beaming with pride is when someone who hasn't seen E.T. before sees it for the first time. 22 In the same interview he reconfirmed that the film was conceived much earlier and only made much later:
I pretty much cleaned out my drawers during the decades of the eighties. And everything that I had stored away in the seventies that I hadn't made yet. E.T., which was a stored away bottom drawer project from the seventies I made in the eighties. I pretty much cleaned out the locker. 
